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B, Maubwatan laft thele power tools

- {Aub DVH, BOMAE labsat oluly sanss-
at home, and thelr show guffered for

tlon, found itaslf under siegs thia
H_n.H.ﬂﬁE___u Saturday by Mark Fauling FHEUEHEGEEHE&E ingtr-
Eggfiﬁﬂﬂgﬂx E. .E .u .E.Euw_uﬁ ook Btaga

im lnsfoser af nnimal
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"WMeauhauten's set, cronting a fealing of

moumting enxiety which enbaneed the
provocative affect of BRLS parformoance.

. s
£y : AL 1:30 am. a bomb detonetion, the

coughing of & dispal engine and the
shattering of gflans announced the start

ae aof tha show, which for all ita sinister

implications closely rasembled & Hol-
Iywood stunt sst for The Thrminator
Strikes Again The setting, outside the

WWISES  DVB, 25 fest bensath the Embarcadero

Fresway overpisa, was parfect: & core
crote jungle of aupport plllara as

| backdrop for displays of meghanical 1
o " A largs four-wheal flathed robot, with

& flant rotating pinwhesl battaring

dispoaing of a kind of mirror-glass

” 0 ! talephone booth with deed chickens

mountad inalde ultimataly roasted in a
ball of flame, The remnants of the booth
wara laft dangling from the highway

ovarhaad¥).

A gtresteleaning truak wikh mirrora
ptrapped to it was the final wictim of
the bone-orushing rotary-ram. Par-

apaeals of mechantersd pain ared dsath
Fire and bombe and sirens in the
night--it's & horror some pesople live
with

What iﬁ%uﬁuﬁﬁaﬁw:ﬁuﬁ&

wialding woman on the other, wia
puapendad and rotabted, hestrating the
b mides of 18 and cur oultors, The veary
nama of the group, Burrlval Rassarol
Laboratories, could be a metaphor for
cur whole civilization {Wastern man
lives in & survival researah lab’),

Tha shattered remaing of glass, ateal
and orushed trucka wers laft to the

" . audiancs s the statie ssulptire we

B8

four-lagged Gothin erector gt lumber-
ing precariously Hos & wounded ding-
saur, & fossil-sormbie Tunehing forward,
caloulated to appear on the sdge of
lpaing its balanpe and falling oo the

amvidilarias Thic firscchnoothing meamotos

normally assoclats with art. Yot Pau-
lina'a work 4a-anything but static. The
audienes gathered hare for & bonfire,
a pagan pyre, & purging rite of axoeas
{thay gvan tossed albums inko the
rubbla’, Mark Fauline warned that

v wren s n el vl mroer onded Aocsodoa oF
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Los Angeles

Survival Research Labo-

Rapid Transit District Parking Lot

The Briglily Tir parking ket in diown-
wrami Los Angedes throbbed with 2,500
spectators, ewch ol whaom bad just paid
cight dollars and signed a waiver ab-
sidwing Use evenit’s spomesors of respon-
sibility for injury or damage resuldng
[rem ﬂusipu:n-e- of performance ar. Fol-
Towing a ferocious drumroll of public-
iy, unprecedened in the hiswory of lo-
val  performance, San Francisoo's
Sorvival Besearch Laborawones was
aboul 1o coanmnence an bour of ex
plostons, collisions, desoucoon, dese-
erdion, muyhem, and simulated mour-
der oded Extremely Cruel Practices; A
Sevies of Fvends Desigred do Msirugd
Those Intevested m Policics that Comect or
Punish. Egped on by neowspraper articles,
it televised viden, 8 writc-up in Feople
magazing, and posers showing o
tured amimals and volatile-looking ma-
chiumes, the sudience showed wp ready
ferr a Feamsnme spectacls at the Rapid
Transit Dismicr parking kot newt w the
Lis Avpeles River

“Too bad it didn't work” ohserved
one spectator But it did work, even be
vond SELs hopes, according w the
prongds Fwmcder, Made Pauline, And i

was profable, wo, according o Joy 5il
verman anad fack Marcpeste, directons of
the TovD SponsoTing organizanons, LACTE
{(los Angeles Conternporary Exhibi-
dons) and che And Club. Those disap-
pointed were looking for good (eeater
with poud timing, which was not neces
sarly the crneron of the artises

There wis o lot of waiting hetwesn
acion segments, bur the wiolent en-
pagements of the Hl-odd machines
proved notsy, comical, and impressive
o soulplund Tevel, Tos an enr-spliing
soundrrack of screams, groans, and
clashing machines, SKI% mechanicl
creanons threw brebombs and rocks,
peckesd, tore, pouged, pulbed, crushed
and atherwise amenmpeed  oblinerace
ench ot The anthropomorpdic con-
smactions parodied homan sgression,
robbrng, it of any dignity m which i
might prewend. Eopaged m hadicrons
ruenhal were. Tower of Power o 2000-
pound machine which swung whips
and chains and had vao ghoulish Bees
ind an arm span of 25 feet; Sneaky Sol
duers, F-booe-rall creammes crawling on
thewr elbows as if in combat; the Big
Man, 25 leet tall winth o bz saw lorone
hand and a Hame-thrower for the other;
the Walk and Peck, a three-legged
walker desipned to peck its victim inkos
a pibe ol rubble; the Caapulr, which
threw exploding firehombs;, a tug-ol-
war device which pulled apam a pig
carcass; and a medorized display of
posers depieong winare and conbine
ment. My Bvorie—indescribably com-
ical amd moisy—was the Sopew Machine,
a tank with pincer arms propelled on
giant cotkscrew spiral tmeads and Liakle
to husile oll in any direction.

Irapes of viclenoe and orture wene

-
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simultanemedy sativized and grovmd
ity the memory as the loudspeakers
hebrhed, mmred, and dremmed. The oao
collaborators, Pauline snd Matt | lecken
manipulated remote controls, Ard tie
smober and noise of revving geaoline
engines, excited, greasy wolunteers—
dashed back and forth in @ r?g_y:d
choreography o tree the limbs of ma
chines entangled in coenhat. Anothes
sguad of helpers brandished fire extin
guishers Tor o prand lnale, the arusts
ser off flares which bathed the wreck
age in g mspherry neon gl

The audsence exuleed at amy show of
poaer andd seemed most pleased with
urter desmrucnon, Pautine and his part
ner claim their purpose inthis peece
was o urge real contemplation of bor-
ture wml its consequences. They per-
ceive their socicry a5 ome hent on puin,
dlestruction, and violence; for them,
this was a theaer of reality The file
speecilically addressed “dhose interested
in policies that coreect or panish®; Pau-
lime claims, "everphody’s interested, but
freor will admit it™ Cher ability v ignore
mizn's inhumanaey 1w man is oypidied, bhe
savs, in activist concern for animals, he
ze0lls ar those who cnocize 58Ls in
corporation of animal circasses wuh
machines. Their dime would be betier
spent, he believes, in pooesting the op-
pression and corture of human beings

Litthe of this inlonmaton was avail-
able m the work, however, wmld SR re-
Tieed o arduows esthencs w carae an im
|:|:|1:5v5:||_'|n in the viewsrs TIMTINATY 4 [REA
Livg Angeles perlormancs aTHsTs roguarne
g more definite darity of purpose in
their work. Thee 15 ne denying that the
SEL stamce is prohlematic, especially in
refation oo the enthusiasnc awdicnoe e

sponse. Iwould hope that the audience
was not applanding violent speciade
hut racher offering appreciatdon for
SR avdacity, lodicrous anarcly, and
prwerful meearine

LINDA BURNHARM
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Han Frupcisco locals were grimly nmased afier @i
encing Mark Paudine’s vaplosive media exlmvaganzn per
larmed Jane 26rh a1 the Crdilfsc parking Jud on Van Mass
(A mew BOLT . comesssions erapl "7 Trasl mnd Delete
Citenl Balsals™ woes the theme of his brilfient demsesn - §
tiom of anicanted fos s sl frmed eominic droids. We
alse Movussd qur “viddics’ an Monle Caeeasa™s len Fual
1o Gigsslwew which Lorpedaoed pitchfarksinee rhe gnpeng
mscith o somy pvcsized Cclesn!?? Some dart board.

The Bunk Hoareaisie™ did ol ahy away Inom e video
vyl which was bzaming their cotbmsieric prms over
the MELC praaves on CSFO losted by Sueve Jumison.
Celebrilies galore 2t this torching of auivmaled aon-
Dings, = =]l wus prime time gronp coveriis panpe! Witls
NOT & G L Span, dn avErgE WHImESEET nn mller
shoes comes wathin seconnls oF Duing trepanated ook it
uph by a Mull-Llon wonthpsck gone nearay .

Falk afumnl habileslion lendencies. . . Bier | nesded o
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Faw et lainly wy ey,

Survival Research Labaramary {Penling's Orpanization)
has. provicsly performed these mechanicasl military
nighrmares salin Los Angeles “indusirial” band *' Pactric™
whir has camght MANAS ancalive with their sludies on
sl waves, They are hopirg rofind the ficogmen:y which
can prgdibcs - Buman sposlanious cnmbistion.  Hamd
member Ioseph Incrfs aiated 1Bl while pecforming TFac
Irix inlemnls Loadler the listener's stase of ciscinmmess,
wndersratcitenl 7] say.

Mark Pasmline s onis of Uhe: st ipressive arl perform
crvim the Bay Area and Fuarge readens 1o his posl shiws
recandua] g vithoo lape. Personally, one of my fovorites 15
“Machine Sex’ which snvalvis o pisal cxpioding Leonid
Higshuey, a mechumical cat playing guitnr, an sudomanic
e shirgdder und backprnand Murnk is plaved st 1M
decihnls.

Paulimes and azzaen provids =o arlistic vatlet Tor those
wihia finle 1o hupe and hope oo hate. They are dae 1o
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Auparst, some of us will s21l omr blowsd 10 b hezie, 1'H

remeimber e M200 whippels. by Pty Wisgon

MARK
PAULINE

# BURNT OTFERINGS
Phale by Micheal Gronres
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Mark Pauline’and his cohorts at the Survival
Research Laboratory are hard at work here in San
Francisco, trying to make megadeath the most popular
culwral artform of the next century. A couple of
weeks ago, Pauline staged one of his bread and circus
affairs beneath a stretch of elevated interstate in down-
town San Francisco's south of Market art enclave.
There's really no way to compete with the masters of
violence, exploitation and destruction that innundate
contemporary society with endless gore, insult, and
drivel, but for Pauline and crew, it's obvious that
imitation is the sincerest form of Nattery.

To set the scene bricfly, we have five thousand
or so darkly clad spectators waiting for two hours in
anticipation of admission to the three bay staging area,
which is cordoned off with barricades and steel cable.
Inside the three ring circns, we see the IMASSIvVE S(uan:
concrete columns supporting the highway above fes-
wooned with torches illuminating shelves laden with
skinned and dismembered pigs, fish, goats and who
knows what other unfortunate domestic companions.
Vegemalic jones. A glass fronted commercial cooler
likewise displays butchered animal remains. Very
nice. Let's see. There's a big pifiata of sorts hung like
a giant pustule from the underside of the roadbed.
There's a score of dilapidated pianos stacked up
around one of the square columns. There’s a nicely
executed backdrop-sized painting of a tidal wave at
the end of one of the bays, and of course there's the
famed cast of mechanical characters, a host of beauti-
fully crafted machines poetically motorized into bi-
omorphically animated puppets. There's no faulting
the skill and engineering that go into the design of a
sel of devices like these; they are the handsome and
talented actors responding 1o the stilted vision of a
crackpot dictator. Only to the extent that Pauline was
able 1 facilitaie and produce these mechanical objects

MAERZINE /AALL 1989
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does his craftmanship and artistry deserve credit.

On to the script...Sct the stage with military
march music and bagpipe dirge. Overlay with
stretches of while and grey noise. Throw in a few
taped telephone conversations illustrating the mean-
inglessness and vapidity ol everyday life while under-
scoring the boorish mentality of the speakers. Throw
in an inflammatory racial diatribe by a black male
speaker ranting that he doesn’t want whites in his
house, doesn’t want to sit at the same table with them,
wants nothing to do with them, ad infiniwm. Put this
dreck on a tape loop and run it throughout the entire
performance, which consisis of: the flamethrowing
machine blasting the keyboard instruments inlo a mute
honfire, the screw machine wrecking the garbage
filled pinata, the commercial cooler knocked over
thankfully doors side up by the giant magnet machine,
the trash spitting machine vomilling its amme out inlo
the awdience, the amputee machine endlessly perform-
ing its pitiful dance, all the machines and their keepers
chasing each other around in # confused melée annihi-
lating only the inanimate objects (Those toys are
expensive!) Guys and gals are goosestepping around
with headsets and walkic talkies, or officiously docu-
menting the whole thing with the newest and hippest
equipment. Pretty soon fire engulfs the peformance
arena and maybe somebody sighs deeply. That's all
folks.

Commensurate with the level of mythic depth
and cathartic efficacy displayed in the action of the |
picce, these guys should be issuing dance cards and #
throwing plastic beads at the crowd. That is 1o say that !
what we have here is auto-hype spectacle; it is not
serious anything. The show is based on a let "em eal !
cake mentality wheh exhibits base contempt for is
audience and is intended to dull rather than enhance
the field of human perception. This is art that docs not.
question; it obeys. There’s a snotty nosed adolescent 2
rebelliousness in the air that disappears as soon as the
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Jeap Tinguely's work as a sculptor, con-
tructionist and theorist is sometimes invoked as a
recedent and validation of the activity at SRL. The

y of Jean Tinguely's work dates back to the mid-
950's, and is based explicitly on ideas about the
inctic motion of interrclated forces and materials as
vell #s the dematerialization and transformation of

tial volume through movement and time. Here is
excerpt from a lecture delivered at the ICA in
ndon carly in Tinguely's carcer. The year is 1959,

Movement is static because it is the
only immutable thing - the only
certainty, the only unchangeahle.
The only certainty is that
moverment, change, and metamor
phosis exist. That is why move-
ment is static. So-called immobile
objects exist only in movement.
Immaohbile, certain and permanent
things, ideas, works and beliefs
change, transform and disintegrate,
Immobile objects are snapshots
of a movement whose cxistence we
refuse to accepl, becausec we
ourselves arc only an instant in the
great movement. Movement
is the only static, final, permanent
and certain thing. Static means
transformation. Let us be static
together with movement. Move
statically! Be static! Be movement!
Believe in movement’s static
quality. Belicve in change. Do not
hold anything fast. Change! Do not
pinpoint anything! Everything
about us is movement. Everything
around us changes. Believe in
movement’s static quality. Be static!
Jean Tinguely “Art, Machines
and Motion™

In terms of intention, context, and concentra-
tion, Tinguely's work is built solidly upon modernist
inquiry and sensibility, preceded by the likes of Naum
Giabo, Antoine Pevsner and Lazlo Moholy Nage.

Alexander Calder’s influence as a contermporary
practicing master was not unfelt or unrecognized by
Jean Tingucly; the two men were, in fact, in direct
contact and exploring related paradigms. Perhaps the
closest working relationship during the early years of
Tinguely's career was with chromatic metamagician
Yves Klein, a dematerial theorist who departed in
1963, Throughout the years, the partnership of oth-
emess undertaken with collaboratrix Nikki de St
Phalle has resulted in projects of rich formal and
textural synthesis based on an open ended creative
process.

The flexibility and discourse of the work
inviles experimentation with with materials and
symbolic variables. The use of animal bones and
feathers is polyvalent. In some instances there is a
superficial, formal resemblance between Tinguely’'s
work and the frightshows staged by SRL, but by and
large, the seminal ideas driving Tinguely's molors
derive from qualities of improvisation and anarchy
TRANSUBSTANTIATING elements of mass, time,
and motion, Rather than being rigidly controlled
through the electronic medium, Tinguely's claptrap
motors powered machines with missing gearteeth;
complete ccoentricity of dance resulted from the
unpredictable trajectory and performance of the
component parts. The primal machine was simply the
wheel. In performance, the key principle was sense
liberation: perfume was released from atomizing
gizmos as business machines learned to play music
while mechanical painiing and poetry randomly
gurgled from the claw of the Metamatigues.

When a piano was destroyed during the course
of the 1960 performance “Homage to New York,” s0
was everything else that had been constructed for that
event at the Muscum of Modern Art. That was the
point. These machines were not precious. They were
truly emblematic of the disposable civilization of
maodern technocracy, in that they themselves were
annilhilated in process. Posited as an outery against
the suffocation of the individual and the paralysis of
chance by the extant and developing socio-political
structure, Tinguely's work exhons the delirious
release of the human personality.

Jean Tinguely today remains an iconoclast and
stands apart from the hypeled world of consumerist
art, publicity and packaging. His catalogue of projects
is well documented, and recommended 1o anyone
interested in kinetic sculpture and performance,

ol
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It is worth noting that there are arlists active in
the Bay area who are responding to the challenge of
contemporary humanistic and environmental issues
working through the medium of robotic design and
performance. For the past eight years or so, Chico
Mac Murtrie has been making investigations inlo these
areas, at first as a student in Arizona and later in Los
Angeles and San Francisco. Mac Murtrie is evolving
a mythos addressing socioecological dynamics model-
ing both the flexible planetary environment and the
political and cultural dilemmas resulting from an
onslaught of computenized depersonalization in rels-
tionship 1o the multitudinous levels of civlization
existing now.

He has created a cast of characters capable of
staging an object lesson or passion play: the Rock
Thrower represents the retaliation of disenfranchised
groups in world politics, from the Palestinians to the
Indians of the Americas. He voices a primal protest
against the dimensional separation from the nurturing
relationship 1o native soils and their desecration by
international commercial concerns. The Tumbling
Man, Primitive Drummers 182, and Walking Woman,
are some other members of the cast. The benign but
troubled Spirit of the earth emerges from the interior
of a welded steel globe like a chick emerging from an
egg...a chicceck with an axe to grind. These sieel hu-
manoids are air powered by pneumnatic pumps which
create a gasping, breathing sound as they come to life.
Mac Murtrie attaches the swinging panels to the
various parts of his body which correspond to the

Chico MacMuriie in performance
phato: John Wilsen White

moving anatomies of his metal creations. As he
triggers the buitons they mimic his motions like
heginning hallroom dance students wailing for the
approval of the teacher. The nature of this activity
creates the very palpable illusion that there is really
something going on here, that somehow these beings
have a kind of intclligence and personality; this chore-
ography induces the willing suspension that opens
magical circuiry. The drummer drums forgotien
cadences; the house flies apar

In addition to the globe and hurman figures, the
artist has created a small forest of wees whose root and
branch systems move up and down 10 cTeate an eccen
tric, erratic, walking motion. The ccosystem is in flux
this is the waning frontier of the rainforest. In the
course of the performance, MacMunrtrie hands the con
rols over 1o members of the andicnce; they then have
the power to guide the path of the ambiant rainforest,
in other words, they participate in its preservation or
its annilhilation.

This is the crux of the mauer, the use or abuse
of ahility and responsibility with regard o the future
of our delicate planct, ultimately much more fragile
than one made of steel. This is the absolutely quintes-
sential mandate which deserves all the serious auen-
tion that contemporary artists can muster. The meth
odologies and potentials of kinetic artforms are rich i

the ability to explore a potent new synthesis capable g
extending the realities of ransformation pursued nof
only by the modem masters of the 20th century by
hose of preceding and future millenia. These method
ologies and paradigms are srong tools when they are
used by strong and attentive hands.
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